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" That few professors would attempt to surmount the 
many extremely difficult and complicated passages 
which ran through the whole of this lesson, and 
which he executed, so far as could be judged by the 
testimony of the ear, without missing a single note." 
Hummel certainly justiSed his genius in his man- 
hood. So also did Samuel Wesley, the brother of 
Charles both remarkable for juvenile precocity. 
Others, like Dr. Crotch, the Earl of Mornington, 
John Davy, and a few more, settled down into 
respectable musicians, admired by their contem- 
poraries, but known chiefly by name to the present 
generation . Whether there i s j ustice in th e present 
neglect of their works is a question it is not proposed 
to enter into now. The fact alone is stated. Many 
instances have been recorded of remarkable skill in 
children, and predictions as to their future have been 
uttered and never realised. What was the future of 
the boy Appleton, who in I790 came from Birming- 
ham to London, and astonished the connoisseurs 
before he was four years old by his performance of 
Handel and Corelli on the pianoforte and organ? 
Until he was three years of age the child showed an 
aversion to music. Suddenlv he conquered that 
aversion, and in nine months learned to play so as to 
excite wonder at his powers, at so tender an age, 
among the experts. Is there anything known about 
him than the scanty story told in " Percy's Anec- 
dotes" ? Did he settle down as a teacher in a 
distant country town like Elizabeth Randles "the 
little Cambrian prodigy " ? She was only twenty-nine 
when she died, having spent the last decade of her 
life as a teacher. She made her lArst public appear- 
ance before she was two years old, and by her pre- 
cocious talent helped to support her blind father. 
He was organist at Wrexham, where she was born 
Her biography occupies seven columns in the second 
volume of a " Dictionary of Musicians," I827. Later 
biographical works are less liberal in their allowance 
of space concerning her. 

The compositions of George Aspull, whom Rossini 
is said to have pronounced to be one of the most 
remarkable persons in Europe, scarcely justify 
contemporary opinion as to his powers. That he 
was a genius none can doubt, but his genius was 
stronger in the executive expression of his playing 
and singing than in the higher walks of composition. 
He was nineteen when he died in I832, S0 it iS pOS- 
sible that " death cut oS the promise of his youth.' 
Like toung Josef Hofmann, whose powers set men 
wondering during the past season? youtlg Aspull 
delighted those who saw and heard him by his 
appearance and behaviour, which did " not dider 
from those of other children of the same age " this 
was in I8XI ;; but his manner, when performing 
upon the pianoforte, is that of a person deeply atten- 
tive." 

It is not necessary to multiply instances of precocity 
or to repeat the well-known stories ofthe early exercise 
of the genius of Pelham Humfreys, Henry Purcell, 
Henry Bishop, and Mrs. Billington in the past, and 
of that of others still living, who have displayed their 
musical powers at a very early age, and continued to 
delight the world by the exercise of their gifts in after 
life. The events which have most lasting influence 
upon humanity are not always those of sudden 
growth, but rather those which take time in building. 
Nature may occasionally assert its privilege to depart 
from the ordinary paths, but art can only be fostered 
by continuous efforts in a common direction, so that 
ordinary minds may profit. Precocity of intellect or 
of special ability can only be advantageous to the 
generality w-hen it appears in such forms as are 
exhibited by a Mozart or a Liszt. There the early 
genius of childhood was the foreshadowing of still 
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greater excellence in manhood. Nature is not so 
chary of her special endowments in particular cases 
as to effect little else by them than the excitement of the 
world's wonder. But it is continuous perseverance that 
makes the great child a still greater man. The flattery 
of mankind will cause many clever people to be 
satisfied with the means that provoke the praise. If 
by natural inclination, swerved by the carelessness 
of friends, no eSort is made to develop the powers 
with developing years, failure is the result and 
disappointment the reward. Young people are apt 
to be daunted by the display of superior skill by 
those of their own age, and are tempted, in despair 
of ever equalling them, to abandon pursuits in which 
they might excel were they to persevere. Knowledge 
like wealth, must be worked for. The wild sloe of 
the woods is a wild sloe for ever, but by careful and 
painful cultivation it is developed into one of the 
most sought after of many fruits. Genius rises 
unexpectedly and is able to command admiration. 
The world is not wanting in talented people, but it is 
only those who have learned to make the best use of 
their gifts who are able to enlist the sympathies of 
their fellow workers, and to enjoy the respect of 
those with whom they may be brought into contact. 

Artistic prodigies may serve as artistic portents 
when they show the way to the attainment of higher 
efforts. In this light the occasional appearance of 
young people gifted with abilities beyond their 
years may point a moral which can be turned to 
advantage by those engaged in the slow struggle to 
attain eminence. 

THE GREAT COMPOSERS 
BY JOSEPH BENNETT. 

NO. XXIII.-FELICIEN DAVID. 
FELICIEN DAVID was born on April I3 I810, at a 

village named Cadenet, Department of Vaucluse, 
France. He lost both parents at an early age. His 
mother died not long after giving birth to her fifth 
and most gifted child, and the father followed her 
some five years later. David bsre lived long enough, 
however, to perceive the bent of his little son's taste 
and to encourage it in a material degree. Some 
writers have even seen, in the circumstances of his 
career, that which had a determining influence upon 
Felicien's music. Every amateur knows with what 
zest and with how much success the composer 
addressed himself to the picturing of tropical scenes 
and events. Nearly all his best works are connected 
with sunny lands, among them the "Desert," 
" Moise au Sinai," " Eden," and " La Perle du 
Bresil. ' This is a fact which no biographer would 
overlook, and the writers in question have discovered 
a reason in another fact the elder David lived for 
some years in St. Domingo, then a French colony, 
and became so much of a Creole that he " creolised " 
his children, imparting to them sympathies with the 
warmth, and colour, and passion of the tropics. 
The explanation is certainly ingenious, and there 
may be something in it; but no doubt whatever can 
exist as to the stimulus given by the example and 
precepts of the father to the musical instincts of 
the son. 

The elder I)avid was himself an amateur musician, 
and played passably well upon the violin. Often, when 
listening to the paternal exercise, at a lrery tender 
age, little Felicien imitated the tones of the instru- 
ment with such precision and fluency that the father 
would say, " Hearken to Felicien; he will be a good 
musician some day." At four ears of age the boy 
could sing romances well enough to make him the 
wonder and admiration of all who heard llim. 
He furnished the after-dinntr entertainment on 
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, lesson in harmony, Felicien wrote motetts, hymns, &c., 
y in which, it is said, good judges have discerned real 
e merit and abundant promise. A string quartet, com- 
f posed at the age of thirteen, still exists in the library 
e of the choir at Aix. 
a In course of time David's beautiful treble voice 
e failed him, and his place at St. Saviour's knew him 
r- no more. But the clergy did not throw him aside as 
n of no further concern to them. They placed him in 
d the Jesuits' College of their city, where, without cost 
d to his family, he completed his general studies. The 
^- choice of institution was specially happy. They 
;t made good music at the College, and gathered the 
n materials *om any and every source, sacred or 

profane. It was nothing to the reverend fathers that 
- certain airs belonged to opera, and were allied to 
e sometimes questionable words and situations. In 
tr short, they believed with Rowland Hill, tllat the 
e devil had no exclusive right to pretty tunes. Hence 
s it was that their new student made acquaintance for 

the first time with the finest melodies of secular art. 
t. Nor was this all of immediate advantage. David 
bt had taught himself the violin in such fashion that he 
rs was quickly promoted, by the college authorities, to 
s the rank of chef d>'attaqqxe, and second chef in the 
e orchestra of the institution. Thus favourably situated 
e it might have been supposed that he would have 
y obtained from the fathers every facility for acquiring 
e knowledge and experience. But he was not even 
e free of the College Y@ertoire. The reverend per- 
i sonages in power were jealous on the question of 
1 thelr musical possessions, and would allow nobody 
1 to approach them. Under these circumstances 
s David tried to evade rule by stratagem, and partially 
z succeeded, thanks to a memory of rare retentiveness. 
- Getting the violin part by heart, he would listen 
r carefully to the other instruments, and, when the 

exercise was over, make haste to commit to paper all 
s that he had carried away. He thus secured copies 
t more or less complete, of many works not otherwise 
Z obtainable; with these feeding an insatiable appetite 
S for study and self-improvement. 
I In respect of other studies, young David was not 
r quite so happy. It is easy to imagine him grudging 

every minute given to the " humanities " and general 
knowledge, making little progress with them, and 
incurring the displeasure of llis superiors. All this 

L duly came to pass. The lad existed only for music 
and his real professors, as has been well said, were 
not the reverend fathers but Mozart, Cherubini, and 
others of the same illustrious company. There is 
reason to believe that, while David's superiors re- 
gretted his inattention to all but one subject and 
punished it sometimes by taking away his ruled paper 
and music books-they saw clearly enough that the 
delinquent was in a fair way to shed glory upon 
their College. Hence their abstention from severe 
measures, which, however well intentioned, might 
have done inISnite harm to a precious charge. It 
must not be supposed, however, that David was 
wholly neglectful of duty apart from music. It is on 
record that he sSnished the rhetoric course in four 
years. Not his own will, nor that of his superiors 
severed him finally from the College. In I828 the 
Government of France closed every Jesuitical insti- 
tution throughout the realm. That at Aix was shut 
up with the rest, and its pupils scattered. Felicien 
David was then eighteen years old. 

The young man now found himself in an unenviable 
position. He had no friends and no resources, his 
musical attainments, such as they were, could do 
little forhim of a satisfactory nature without more 
regular training and larger experience, and he stood 
apparently helpless and alone. In this position the 
youth had sense enough to see that he must take 
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special occasions at his father's house, where 
covered with kisses and stuSed wlth sweetmeats bs 
delighted guests, he ran the double risk of having thz 
simplicity of childish nature and the efficiency o 
youthful digestion seriously deranged. When thl 
boy was seven years old chance if there be such < 
thing brought to Cadenet the Erst oboeist of thz 
Paris Opera, and advantage was taken of an oppor 
tunity to obtain an authoritative opinion upor 
Felicien's talents. M. Garnier met the lad, hear( 
him sing, put him through various tests, and decides 
that his vocation was music to all intents and pur 
poses. Garnier gave the little fellow's family mos 
excellent advice, counselling them to obtain for hin 
admission into a choir where his musical and genera 
education would be conducted upon the best prin 
ciples. Acting upon this, what remained of the 
David household removed to Aix, and, with little o] 
no trouble, gained for Felicien entrance into the 
choir of St. Saviour's. At that time the boy waz 
seven and a-half years old. 

Whatever education the enfants de chcllr of St 
Saviour's may have received, it certainly was nol 
comprehensive; being limited to reading, writing 
the elements of Latin, and solfeggi. But this was 
enough for our little hero more than enough, since 
he would have devoted all his time to music, the 
passion of which raged within him, excluding every 
other. He made rapid progress. In two years he 
could read whatever was put before him, but all the 
time he remained simply a vocalist. The reverend 
fathers who conducted the education of the choir had 
no notion of turning out musicians. It was enough 
for them that the boys sang well; when their voices 
broke they had to leave, and make up as best they 
could for deficiency in general knowledge. This par- 
tially accounts for the fact that David knew little or 

othing of the pianoforte till he was twenty years old. 
One of his biographers M. Azevado tell us that this 
was rather a gain than aloss. He says: " Great talent 
as a pianist urges those who possess it to search 
after complications, and to the tolerance of a certain 
hardness of style. Mozart excepted-unique and 
immortal exception which proves the rule-one may 
say absolutely that this pianistic talent is incom- 
patible with the art of writing well for voices. More- 
over, it must have a bad influence upon orchestration. 
One is naturally tempted to employ the style, and 
produce the effects which are familiar, and it is often 
found that that style and those effects, when applied 
to other instruments, lead to deplorable results. If 
pianists of the first rank, such as Mozart and Beet- 
hoven, have been wonderful symphonists, it is because 
they have never regarded the pianoforte save across 
the orchestra." We leave M. Azevadots ingenious 
argument to the reader's appreciation, merely adding 
that, to the end of his days, Felicien David remained 
a poor executant upon the pianoforte. Under his 
hands, nevertheless, it charmed all hearers by eSects 
which were those of a poet-musician if having little 
in common with the product of a virtuoso's talent. 

Young David made a conspicuous figure among his 
comrades of the choir. He had a delightful voice 
and managed it with so much taste and expression 
that people came from farand nearto hear him sing. 
It is even said that his performances were marked 
by a measure of sympathy rarely present at so early 
an age that he anticipated, in this respect, an 
experience of life and human passions which, as a 
rule, only comes with maturity. -His knowledge was 
limited, at this period, to the religious music of 
Haydn, Mozart, and Cherubini, but he found enough 
stimulus to the artistic fire burning within, and sought 
with ardent eSort to follow in the footsteps of those 
masters. Although he had not received a single 
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whatever in the way of musical occupation he could 
get. It was not for him to choose, but to be thank- 
tul for the smallest mercy. In this spirit he went to 
the little theatre of Aix, where they played vaude- 
villes, and offered himse]f as a violinist. The work 
was of the humblest and the pay matched it, but it 
meant bread and our hero was under the supreme 
necessity of living. Imagine, therefore, the joy with 
which he found his oSer accepted. But no one could 
have been less Et for the post. Brought up in 
choir and college, and familiar with sacred music 
only, he was as ignorant of the vaudeville as of 
life and the world. His rawness made him, of 
course, the butt of countless practical jokes 
and he felt himself degraded by the task of 
accompanying actors destitute of every musical 
qualiScation, and who took all manner of liberties 
which far better artists than themselves were bound 
to endure. David's whole soul revolted against the 
position wherein he found himself, but he stuck to it 
bravely. It was at any rate a living, though a poor 
one, and it gave opportunity for gaining experience 
such as might prove of value later on. After six 
months of vaudeville xrork at Aix, an incident took 
place which threw our young musician again upon 
the world. It appears that one of the actors, being 
hissed by his audience for a fault, pointed significantly 
to David as the real offender. Upon this the public 
turned their wrath in the direction of the innocent 
violinist, who, bursting into tears, left the theatre 
never to return. 

A second time thrown on the world, and now not 
knowing what to do or where to go, as a musician 
David sought and obtained a post as junior clerk in 
the oice of M. Pellegrin, an advocate practising at 
Aix. The poor fellow must have been very "hard 
up " before thus abandoning, even for a time, his 
beloved art, and, naturally, he thought much less of 
his quill-driving labours than was altogether accept- 
able to his new master. M. Pellegrin, however 
seems to have been a good sort of man, and, possibly 
taking in all the circumstances of his junior clerk, 
was pleased to overlook much that otherwise would 
have brought about unpleasant correction or dismissal. 
While matters were in this state the post of music- 
master at the cathedral fell vacant, and David, with- 
out stopping to review his qualifications for such a 
post, at once became a candidate, in opposition to M. 
Sylvestre, a musician of name and standing, who 
came armed with incontestible ability and a host of 
powerful recommendations. In ordinary course 
David would have had no chance against so formid- 
able a rival, but this M. Sylvestre was no ordinary 
man. On ascertaining the forlorn position of the 
advocate's clerk, and his strong musical tendencies, 
he begged to retire in his favour. Sylvestre's note- 
worthy and most generous act had the instant result 
of putting David at the head of the music in the 
church where he sang as a boy, and of giving to the 
Aix cathedral a capellmeister who had never received 
a lesson in harmony or counterpoint. 

At last the young musician was happy. The means 
of living were assured by gratuitous board and lodging 
and a salary of 800 francs. But better than this was 
the duty of composing works for performance in the 
church-a duty upon which David entered with all 
the energy and devotedness of a man who sees him- 
self for the first time in a position indicated by 
nature and his own prepossessions. For every fete, 
or other special occasion, the new chapel-master 
was ready with a freshly-composed motett or hymn, 
accompanied, now by an organ on]y, now by an 
orchestra. Some of these pieces were published at 
a later period, after proper revision, and proved to 
the world what exalted feeling and true expression, 

and what prescience of subt]eties into which he had 
never been initiated the young unttltored man pos- 
sessed. 

We now come to an event which exercised an 
immense influence upon David's career, and marked 
the beginning of a change that ended in the trans- 
ference of his energies and talent from sacred music 
to profane. One evening three of his friends took 
it into their heads to go and sing under his windows 
a piece by M. Roux Martin, entitled " Tendre fruit 
des pleurs de l'Aurore." At its conclusion David 
begged them to repeat it, and the next morning 
showed them the entire composition written out from 
memory. Thus came a lSrst impulse towards the 
creation of similar things, and, in about a month 
David had completed fifteen serenades for three or 
four voices. Some of these got abroad in the old 
city, which now was quite awake to the fact that a 
remarkable man had appeared. So far, wellv but 
the admiration of Aix could not satisfy an ambition 
which grew with every success, nor could it remove 
from David's mind a strong conviction of the truth 
that he had very much to learn before qualif$Jing 
himself for victory on a larger Eeld. Clearly 
he must go to Paris. That was the place to 
learn, to achieve, and to enjoy. But a familiar 
stood between the young man and the fascinating 
city. David had no money, either for travel or 
support at the end of the journey. What was to be 
done ? Our hero considered the question, and, as a 
forlorn hope, made up his mind to borrow, if he could 
from a wealthy uncle, known to be a most unfavour- 
able subject for such an application. Hard alike to 
himself and others, knowing nothing about art or the 
exigencies of artists, treating as ridiculous the notion 
that making notes on music-paper could bring in 
money, and destitute of- the faintest sympathy with 
aspirations after fame, this uncle of David's was 
about the last man likely to extend a helping hand. 
Many persons of influence did what they could in the 
way of intercession, but the man was as hard as a 
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in Paris. With the light heart of twenty years, thereS 
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the unknown future made roseate by hope-which 
it had in store. 

On reaching Paris David wasted no time in sightS 
seeing. The attractions so dear to provincials were 
none at all to him. He wanted admission into the 
Conservatoire, and to the Conservatoire he went 
straight away, taking with him some of his composi- 
tions. Cherubini saw the young man himself, and 
M. Azevado gives an account of the interview worth 
translating:- 
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Cherubini discovered an error of counterpoint in the 
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there were many to find he beatwith his foot, made 
frightful grimaces, and cried, in that voice, strident 
dry, sharp, which no one who heard it ever forgot, 
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4 You know nothinC ! You rnalie only mistakes ! for the time being hars r1s COtZl5At, SO the gap 
This is not music. Your master was a stupid ass ! ' was filled by a deblta1lte, a mere girl, the 
In vain the unfortunate David declared that he never daughter of the tenor Garcia, known afterward by 
had a master,and that he had come to theConserva- her married name of Malibran as one of the most 
toire to obtain what he wanted. Cherubini, without gifted and fascinating singers of the century. " Her 
listening, continued his chase after faults, his foot- extreme youth [she was only seventeen at the time], 
beatings, his grimaces, and his amiable remarks, till her prettiness, her pleasing voice and sprihtly easy 
at length the young man gave way to despair and action as Roststa in the ' Barbiere,' in which part she 
wept. Then, byoneof those sudden transformations made her debt, gained her general favour." In the 
so frequent with Cherubix}i, who had a good heart following year she went to America with her father 
and a just nature under repelling forms, the scene and when she next returned to England had fully 
changed its aspect. 'Don't be down-hearted,' said veriEed Velluti'spredictionthat she would riseto the 
he to Felicien David; 'your " Beatus Vir" is not front rank of her profession. For this year was re- 
bad. I will put you into a class for counterpoint.' markable, as we have already mentioned, for the 
' But, Monsieur,' answered David, very little re- arrival after the lapse of some twenty-ve years of 
assured, ' since I know nothing, why is it that I begin Velluti, the last male soprano who ever trod the 
with counterpoint? ' ' You are quite right,' said the boards in opera in this country. " Unusual pre- 
master, and he followed up his words by handing cautions," says Lord Mount-Edgcumbe, " were 
Felicien over to Millaud for harmony." deemed necessary to secure a somewhat partial 

David now entered upon serious work in the only audience, and prevent his being driven from the 
spirit that can win success. He laboured strenuously stage on his very first entry upon it." This we may 
and continually, and was led by very ardour to take remark parenthetically is denied by Ebers in his 
lessons from Reber on another system than that " Seven years of the King's Theatre,'> p. 267, though 
taught by Millaud. Clashing, however, did not lead certainly more credit attaches to the testimony of 
to confusion. Taking what was excellent in both Lord Mount-Edgcumbe. Velluti made his debut in 
methods, David made for himself a third which was " I1 Crociato in Egitto," an opera " by a German 
better than either. The pianoforte also entered into composer named Meyerbeer, till then totally unknown 
the round of his studies, and only the fact of age in in this country. The music was quite of the new 
excess of the limit laid down prevented him from school, but not copied from its founder, Rossini- 
competing for admission to the Conservatoire class it was original, odd7 flighty, and might even be 
with a sonata of his own writing. His study of the termed fantastic, but at times beautiful." The 
instrument wa>; as persevering as his temperament season of I826 began with the same opera company. 
and musical passion could make it, and he was Caradori was " unaccountably removed " to make 
making rapid progress all round, when news arrived room for a mediocre singer, Bonini, a pupil of 
that the uncle had stopped his miserable grant of Velluti's. Velluti himself, already declining in popu- 
fifty francs a month. Remonstrances and prayers larity, brought out for his beneEt an early work 
had no effect upon the determination of this provin- by Rossini "Aureliano in Palmira," in Lord Mount- 
cial miser, and once more poor David found himself Edgcumbe's opinion one of the best of that master 
without resources. How he bore up against so great " as he had not yet in his efforts at originality fallen 
a disaster, and by what means he contrived to live into that wild unnatural style which characterises so 
on in Paris, we must take another opportunity of many of his works. There are in it many beautiful 
showing. melodies and but little of the extravagant ornament 

(To be contiwfzel.) and cramped passages he subsequently delighted to 
introduce." Pasta returned, but Velluti would never 
appear with her, preferring Bonini, trained in his own 

A FORGOTTEN BOOK. method,toasingerwhowouldhaveoverpoweredhim 
III by the strength and volume of her voice. The * author gives a full account of Pasta in her famous 

(Concluded fros page 469.) role of Medea, from which it appears that he considers 
APROPOS of the season of I82f4, Lord Mount-Edg- a great deal of her genius consisted in the art of 

cumbe mentions the appearance of Madame Colbran taking pains. " She is really a frst-rate performer 
Rossini in her husband's opera of " Zelmira," " con- both as singer and actress, and that by mere dint of 
taining, as I was told, some of Rossini's xtoisiest talentwithoutanyverypreeminentnaturalqualifica- 
pieces, of which I subsequently heard one at a con- tions, for though a pretty woman, her figure is short 
cert: it was stunning." We need hardly explain and not graceful, andher voice, though powerful and 
that the " old amateur " does not employ this ad- extensive, is not of the very finest quality, not free 
Jective in its modern slang acceptation. He adds from defects." Her performance in " Medea " both 
that Rossini had to pay forfeit for not composing an surprised and delighted Lord Mount-Edgcumbe: 
opera he was engaged to write for the theatre, so " None since Banti's had equalled it, and perhaps 
much absorbed was he "in pleasures and convivial she even excelledhergreatpredecessor as anactress- 
meetings." Catalani acted Eve or six times this though in quality of voice she infinitely falls short 
season in her favourite comic opera of " I1 Fanatico of her.' He particularly mentions Pasta's singing of 
per la Musica," in which she introduced some new " Di tanti palpiti" as surpassing that of all her rivals. 
song every night. Ronzi continued to be a favourite, She took it much more slowly, so " doing away with 
but was soon eclipsed by Pasta, who, after attracting its country-dance like character " * and he adds in a 
little notice as " second woman " with Camporese, note that this altered tem,po was more proper, " as the 
had now risen to the top of her profession. The nooVivo is taken from a Latin Litany, which Rossini 
season of I825 opened inauspiciously, owing to a has not scrupled to adopt as his own. His other 
panic caused by the reported insecurity of the Opera favourite cavatina ' Di piacer mi balza il core ' is a 
House. After a temporary sojourn at the New wild air sung by the Sicilian peasants, so much for 
Theatre Royal, Haymarket, the Opera returned to the 01'XgiS1C[Iity of his two most popular songs." 
its regular domicile. Pasta paid these shores but a The events of the season of I827, SO Ar as the 
flying YiSit; Ronzi fell ill, lost her voice, and re- ^{ri17Ie doAlule are concerned, are neatly summed up in 
{urned to Italy, Vestris seceded to the English a quatrain which occurs in one of Praed's most 
stage; Caradori, an excellent ssconda do1X1la, was charming pieces, his "Good-night to the Season," 
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